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Welcome from Harry 


It is with great anticipation that | welcome you to 
this performance of Handel's /srael in Egypt, featuring 
several of our finest chorus members in solo roles. | 
am particularly excited to share this work with you, 
as it holds a special place in the life of the Handel 
and Haydn Society. The Society gave the first Boston 
performance of the work on February 13, 1859 as 

well as the first complete performance in the United 
States in 1877. As we grow closer to H&H’s Bicentennial 
in 2015, we will continue to reflect upon our rich 
history by sharing some of the masterworks which we 
introduced to America in the 19th century, 





We have great cause to celebrate this month: it is the 25th 
anniversary of our education programs which touch the lives of 
10,000 children each year, and the launch of our 2011-2012 Season 
is imminent. | can't wait for you to discover the programming | put 
together next season, featuring the finest guest artists who will be 
sharing the stage with our Chorus and Period Instrument Orchestra. 
| trust that you will want to continue on this journey with us, as we 
make the beauty and dramatic intensity of baroque and classical 
music sound fresh to your ears. 


Thank you for taking an active role in the life of this organization, 
whose mission is not only to perform at the highest quality, but 

also to serve as an educator, a Historically Informed Performance 
specialist, and to be an active community partner. We all have a 
responsibility for educating our children, and by supporting H&H 
you are helping to ensure a bright future where the music by Handel, 
Haydn, and other musical masterminds lives for many generations to 
come. Thank you for joining or continuing as a subscriber when you 
receive the 2011-2012 subscription materials later this month. | look 
forward to speaking with you at the Q&A following the concert. 


Harry Christophers 
Artistic Director 
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The Boston Cecilia makes Handel's final oratorio its own last 
= p UW i UW A oratorio under the leadership of Maestro Donald Teeters. 


TENOR AARON SHEEHAN IS JEPHTHA 
TERESA WAKIM, SOPRANO; DEBORAH RENTZ-MoOoRE, MEZZO-SOPRANO 
Martin NEAR, COUNTERTENOR; RON WILLIAMS, BARITONE 
DANIEL STEPNER, CONCERTMASTER 
THE BosTOoN CECILIA CHORUS 
AND PERIOD INSTRUMENT ORCHESTRA 





Join the Party! 
We're celebrating four decades of groundbreaking oratorio performance 
with Donald Teeters. Join musicians, singers, and of course the Maestro 
himself, immediately following our March 13th performance of Jephtha, 
for a dinner party at Huntington Avenue’s Brasserie JO! 
Seating is limited. Call us at 617-232-4540 to reserve your place! 








SunpDay, Marcu 13, 2011 


2:30 sHarp (PLEASE NOTE UNUSUAL START TIME) 
NEC’s JorDAN Hatt, Boston 


Tickets: $15 - $62 (Student /Senior discount available) 


DONALD TEETERS www.bostoncecilia.org « 617-232-4540 


MUSIC DIRECTOR 










Stay connected to H&H 


Be the first to hear about special 
events, ticket offers, and Society 
news by joining our email list! 
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Handel and Haydn Society 


Founded in 1815, the Handel and Haydn Society 

is America’s oldest continuously performing arts 
organization and will celebrate its Bicentennial in 
2015. Its Chorus and Period Instrument Orchestra are 
internationally recognized in the field of Historically 
Informed Performance, a revelatory style that uses 
the instruments and techniques of the composer’s 
time. Under Artistic Director Harry Christophers’ 
leadership, the Society’s mission is to perform Baroque 
and Classical music at the highest levels of artistic 
excellence and to share that music with as large and 
diverse an audience as possible. 


Handel and Haydn has an esteemed tradition of 
innovation and excellence, which began in the 19th 
century with the US premieres of Handel’s Messiah, 
Haydn's The Creation, Verdi's Requiem, and Bach's 
Mass in B Minor and St. Matthew Passion. Today, 

the Society is widely known through its subscription 
concerts, tours, radio broadcasts, and recordings. 

Its first recording with Harry Christophers, Mozart’s 
Mass in C Minor, was released in September 2010, and 
will be followed by Mozart’s Requiem in September 
2011. These are the start of a series of live commercial 
recordings leading to the Society’s Bicentennial. 


The 2010-2011 Season marks the 25th Anniversary 

of Handel and Haydn's Karen S. and George D. Levy 
Educational Outreach Program. This award-winning 
program reaches 10,000 children throughout Greater 
Boston, mostly in underserved communities. 
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Marie-Helene Bernard 
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Harry Christophers 
Artistic Director 


John Finney 
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The Cabot Family 
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Christopher Hogwood 
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Nicholas Gleysteen 
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“Chef Anthony Mazzotta is finally getting 
his props. He is a talent to watch.” 
BOSTON HERALD 





Ulerer-ms-\e, ast Wale Meeaician) exe) -19) We are pleased to offer a 
KecliclamccrieclUle-lalmeela\Z-all-laiayy gourmet, three course S372 
located a short walk from both prix fixe menu to Handel 
Symphony and Jordan Halls. The and Haydn Society patrons. 
restaurant features the superb 

cuisine of Executive Chef Anthony —_|_ For pre-paid dinner and 
Mazzotta, formerly of The French ticket packages please visit 
Laundry Restaurant (Napa Valley) WYAWAWAar-lale{=l(clatelarc\iielaKole:s 
and Per Se (New York City). 








Serving dinner nightly licelan 
5pm until lam, with cocktails 
served in our lounge until 2am 


Valet parking is offered for 
$16 per car. Feel free to leave 
your car with us and pick it up 
after the concert. 


*Plus $10 for tax and gratuity 


WVAVVAWVAU (aera olossinelaneolan 116 Huntington Avenue 617.247.2400 
Back Bay 
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Harry Christophers, Artistic Director 


Harry Christophers was appointed 
Artistic Director of the Handel and 
Haydn Society in 2008 and began his 
tenure with the 2009-2010 Season. He 
has conducted Handel and Haydn each 
season since September 2006, when 

he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in 
Eisenstadt, Austria. Christophers and the 
Society have since embarked on an 
ambitious artistic journey that begins 
with the 2010-2011 Season with a 
showcase of works premiered in the 
United States by the Society over the 
last 195 years, and the release of the 
first of a series of recordings on CORO 
leading to the Society's Bicentennial. 


Christophers is known internationally 
as founder and conductor of the UK- 
based choir and period instrument 
ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, 
America, and the Far East, gaining a 
distinguished reputation for his work 
in Renaissance, Baroque, and 20th 
century music. In 2000, he instituted 
the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury. 
He has recorded close to 100 titles for 
which he has won numerous awards, 
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including a Grand Prix du Disque for 
Handel Messiah, numerous Preise 

der Deutschen Schallplattenkritik 
(German Record Critics Awards), the 
coveted Gramophone Award for Early 
Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled 
Renaissance. In 2009 he received one 
of classical music's highest accolades, 
the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen 
also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that 
also received a 2010 Grammy Award 
nomination. 


Harry Christophers is also Principal 
Guest Conductor of the Granada 
Symphony Orchestra and a regular guest 
conductor with the Academy of St. 
Martin in the Fields and the Orquestra 
de la Comunidad de Madrid. 


In October 2008, Harry Christophers 
was awarded an Honorary Degree of 
Doctor of Music from the University of 
Leicester. Most recently, he was elected 
an Honorary Fellow of Magdalen 
College, Oxford and also of the Royal 
Welsh Academy for Music and Drama. 
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Friday, February 18, 2011 at 8pm 
Sunday, February 20, 201] at 3pm 
Symphony Hall 


Harry Christophers, conductor 


Israel in Egypt George Frideric Handel 
(1685-1759) 


Part |: The Lamentation of the Israelites for the Death of Joseph 
Part Il: Exodus 
INTERMISSION 


Part Ill: Moses’ Song 


Margot Rood, soprano 
Teresa Wakim, soprano 
Brenna Wells, soprano 
Abigail Levis, alto 
Margaret Lias, alto 

Emily Marvosh, alto 
David McSweeney, tenor 
Stefan Reed, tenor 
Bradford Gleim, bass 
Nikolas Nackley, bass 





Related Post-Concert Q&A with Harry Christophers 


Event: 
' Conductor and Artistic Director Harry Christophers will take the time 


to answer your questions about /srael in Egypt. 


FROM THE STAGE, IMMEDIATELY FOLLOWING EACH PERFORMANCE. 
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This performance will be broadcast on “In Performance” with Cathy Fuller 
on 99.5 Classical on Wednesday, April 20 at 7pm. 


This program is generously underwritten by the 

Karen S. & George D. Levy Family Foundation. 

Harry Christophers appearance is sponsored by Mr. & Mrs. Michael Scott Morton. 
Handel and Haydn Society Orchestra is sponsored by Jean & Ron Woodward. 


The soloists are sponsored by Brookline Bank. 


BrooklineBank 


This program is partially underwritten by a gift from Betty Morningstar and 
Jeanette Kruger and a grant from the National Endowment for the Arts. 


WA 





NATIONAL 
ENDOWMENT 
FOR THE ARTS 


The program runs for approximately 2 hours and 5 minutes, including intermission. 
The audience is respectfully asked to turn off all cell phones and audible devices during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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See page 26-27 for 
upcoming concerts. 
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It All Comes Down 
to Having the Right Partner 


During uncertain times, Atlantic Trust offers you stability 
and strength. 


Our sole focus is wealth management. We are not a broker- 
fo (o¥o] (2) aumeve)a alanis) aeitolam(sialel (ale mmiarsiiiault(e)p mre) mmlancrsitaals\alam er=laL.@ 
As a result, we do not bear the same risks and conflicts of 
interest inherent in those businesses. 


We are fiduciaries, acting in relationships of trust with a duty 
to care for our clients. This important sense of responsibility 
characterizes the professionals of Atlantic Trust—and gives 
you peace of mind. 


i wd Ke) 0 (0 fre) 6) 0) ole) a(=lesme)im tals) 
Handel & Haydn Society 


Jeffrey S. Thomas Sidney F. Queler 
Vice Chairman VEVakelellalem Biiactei ve) a 
jthomas@atlantictrust.com Jo [O(c @PF=} tr laldcerdae ls) meve)ag) 


100 Federal Street, 37th Floor 
Boston, MA 02110 
617-357-9600 
A VAVAlacblalasalhy meses! 
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Conductor’s Note 


Over the next few seasons, we will perform many of 
Handel's oratorios, some for the very first time and 
others like /srael in Egypt we will be revisiting. The 
Society first programmed excerpts from Israel in Egypt 
in 1816 and most recently performed the work in 1974 
but this will be the first time we will have played the 
work on period instruments, thus adding amazing 
colours to this already descriptive work. 


When Handel premiered /srael in Egypt it had a 
mixed reception. There were those who appreciated 
its novel use of the scriptures and the “Sublimity 

of the great Musical Poet’s Imagination” but others 
found the long sequences of choral movements hard 
to take, presumably those who yearned for Italian 








WATCH ONLINE 


opera and those baroque divas. However, by the See Harry talk about 
middle of the 19th century, it had become and, Handel’s Israel in Egypt at 
indeed, has remained, a great favourite with choral www.handelandhaydn.org. 


societies and their audiences — performed no less 
than 11 times by H&H during the 1800s. The soloist 
takes second place as it is the chorus that provides 
the drama. There are only a handful of arias and as 
in Handel’s day, | have distributed those amongst the 
choirs number. | am particularly looking forward to 
“The Lord is a man of war.” 


It is an astonishingly original work — an amazing 
pictorial and cinematic account of an epic tale 


but in music. 


—Harry Christophers 
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_ Program Notes 


“Israel at last 


This was the headline for J.S. Dwight’s 
article in the Boston Courier and Boston 
Centinel describing the performance 

of Israel in Egypt by the Handel and 
Haydn Society on February 13, 1859. By 
the time the Society performed this 
oratorio it was firmly ensconced in the 
concert repertoire as being second only 
to Handel's Messiah. The origins of the 
work in London in the 1730s, however, 
were less auspicious. 


Composed between October 1, and 
November 1, 1738 and premiered in 
London the following year, /srael 

in Egypt is one of only two Handel 
oratorios with texts taken directly from 
the Bible; other texts were gleaned 
from the Anglican Book of Common 
Prayer. The librettist is not known, but 
scholars suggest that Charles Jennens, 
librettist for Messiah, the only other 
Handel oratorio with a Biblical text, 
compiled this libretto as well. Unlike his 
other oratorios, Israel in Egypt contains 


I >P] 





more choral movements than solo ones. 
This may be one reason why the work 
was not enthusiastically received at its 
premiere in London at the King’s Theater 
on April 4, 1739. Handel, as was his 
custom, made changes for subsequent 
performances, adding more solo 
movements and shortening some of the 
choruses. 


The mood in London at this time also 
had an impact on the reception of this 
oratorio. England was ruled by King 
George II who was also the Elector of 
Hanover and therefore part of the select 
group who sanctioned and supported 
the Holy Roman Empire, which was 
firmly in the hands of the Austrian 
family, the Habsburgs. Thus, England 

was allied with Austria. For some English 
subjects in the 1730s, this association 
was another reminder that their king and 
his wife, Queen Caroline, were foreign- 
born monarchs. This was not an issue 
for supporters of King George II, but 





WATCH ONLINE See Teresa Neff’s video program.notes for 
Handel’s /srael in Egypt at www.handelandhaydn.org. 
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for those who felt the throne had been Handel Through the Eyes 


usurped by Hanoverians, this alliance of His Contemporaries 
rankled. Handel and his music became 


unwittingly involved in this situation 
because Handel was also German-born 
and enjoyed the favor of the royal 
family despite the opposition to him 
and his opera companies mounted by 
some English noblemen. Moreover, in 
the press Handel was associated with 
Sir Robert Walpole, a leading figure in 
the government of George II. Walpole’s 
unpopular policies, such as the Excise 
Tax, were conflated with Handel’s own 
business practices and transformed 
Handel into the public face of many ~Charles Burney (1726-1814), 
attacks on the government. 


“He was impetuous, rough, and 
peremptory in his manners and 
conversation, but totally devoid of 
ill-nature or malevolence...Handel’s 
general look was somewhat heavy 
and sour; but when he did smile, it 
was his sire the sun, bursting out of 
a black cloud. There was a sudden 
flash of intelligence, wit, and good 
humour, beaming in his countenance, 
which | hardly ever saw in any other.’ 


musician and historian 


Despite the political overtones imposed 
on his works by the press, Handel 
continued the oratorio performances 
begun in the early 1730s. With /srael 

in Egypt, the extra-musical message 
seemed to apply to all aspects of 
politics in England, which was facing 
several crises simultaneously. In 1733, 
the War of Polish Succession tested 

the alliance between England and 
Austria especially when England did not 
contribute direct military support due 
to Walpole’s policies. Also in the 1730s, 
Spanish ships boarded and searched 
English merchant ships. Public reaction 
in England called for a quick and strong 
response. That response did not come ~John Hawkins (1719-1789), 
until 1739 when England began what was 
called the War of Jenkins’ Ear, named for 
a published picture showing the Spanish 
attacking an English sailor. 


“He was in his person a large made 
and very portly man. His gait, 
which was ever sauntering, was 
rather ungraceful, and it had in it 
something of that rocking motion, 
which distinguishes those whose 
legs are bowed. His features were 
finely marked and the general 
cast of his countenance placid, 
bespeaking dignity attempered with 
benevolence, and every quality 
of the heart that has a tendency 
to beget confidence and insure 
esteem.” 


music historian and attorney 


Internal strife also affected life in 
England. There was opposition not 
only to the Hanoverian monarchy but 
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1685 


1702 


1703 


1705 


1706 


1709 
1710 


1714 


Af 32 


1739 


1759 


George Frideric Handel 


Born in Halle on February 23. 


Baptized Georg Friederich Handel; 
used different spellings of his name 
in different countries; usually used 
George Frideric Handel in England. 


Studied at the University of Halle. 
While in Halle, Handel met Telemann. 


Handel moved to Hamburg; Handel 
and the composer, theorist, and author 
Johann Mattheson, became friends. 
The two traveled to Lubeck to meet 
the organist and composer Dietrich 
Buxtehude. 


Handel’s first opera, Almira, performed 
in Hamburg to great acclaim. 


Moved to Italy (Florence then Rome). 
In Rome, Handel was employed by the 
Marquis Francesco Ruspoli, for whom 
he composed the oratorio La 
Resurrezione. 


Met Vivaldi in Venice. 


Appointed Kapellmeister to the Elector 
of Hanover and immediately asked for 
permission to go to London. In 1712, 
Handel was granted a second leave of 
absence provided he “return within a 
reasonable time.” 


Handel’s employer, the Elector of 
Hanover, became George | of England. 


Handel essentially created what is known 


today as the English oratorio by revising 
an earlier work, Esther, “to be perform’d 


by a great Number of the best Voices and 


Instruments.’ Handel also advertised 
that the work would have “no Action 
on the Stage.” 


Israel in Egypt premiered at King’s 
Theatre, Haymarket, London on April 4. 
Subsequent performances were given in 
1740, 1756, and 1758. 


Died on April 14; an estimated 3,000 


people attended his funeral at 
Westminster Abbey. 
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also to Sir Robert Walpole. The leading 
opponent to Walpole, Lord Bolingbroke, 
attempted to limit Walpole’s power 

at about the same time /srael in Egypt 
premiered. Because of this, the idea of 
dissent, enslavement, and the desire to 
be delivered from an unjust government 
resonated with the press and members 
of the audience. Reviews of the first 
performances openly associated 
England's political troubles with Israel's 
plight. The desire of some for the 

return of the “true” royal family, the 
Stuarts, was another point for domestic 
uncertainty; they, too, looked to this 
oratorio as a source of inspiration. The 
ability of this story to be interpreted in 
so many diverse and even contradictory 
ways is a testament to the power and 
appeal of Handel’s music. 


The number and variety in the choral 
movements sets /srael in Egypt apart 
from Handel's other oratorios. The 
chorus does not just comment on the 
narrative; it actively participates in 
telling the story. The oratorio is divided 
into three parts: The Lamentation of the 
Israelites for the Death of Joseph, The 
Exodus, and Moses’ Song. The music for 
Part 1 references earlier compositions. 
Parts 2 and 3 were composed in reverse 
order. 


As a whole, Part 1 is a reworking of 
Handel’s Funeral Anthem for Queen 
Caroline. Within the opening chorus, 
Handel borrows from the motet “Behold 
how the righteous man dies’ (Ecce 
guomodo moritur justus) by the 16th- 
century composer Jacob Hand (Gallus). 
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A meditative and serene quality emerges 
out of the initial feeling of sadness and 
mourning as Handel weaves varying 
textures with the vocal and instrumental 
parts. 


Part 2, The Exodus, begins with the 
announcement that a new king of Egypt 
has taken the throne and does not treat 
the Israelites with compassion. God 
then calls Moses to aid the Israelites and 
lead them from slavery. The depictions 
of the plagues and the passage through 
the Red Sea contain some of Handel’s 
most vivid writing. In “The land brought 
forth frogs” the short-long rhythmic 
pattern and leaping melodic figures 
portray the movement of these animals. 
Similarly, in “And there came all manner 
of flies” the running notes in the violins 
are as incessant as the pestilence they 
represent. Further on, the oboes and 
bassoon enter with the chorus to relate 
a new plague: locusts. 


Handel also uses text painting to express 
more general feelings. The descending 
line in the orchestra that begins the 
chorus “He sent a thick darkness” and 
the chromatically rising and falling line 
in the vocal parts convey the oppressive 
nature of this text (“even this darkness 
which might be felt”). This movement 
contrasts with the lilting melody and 
pedal tones Handel employs for the 
pastoral setting of “But for his people.” 


In “But the water overwhelmed their 
enemies’ the orchestration again 
underscores the text with timpani 
rumbles, triplet figures in the strings, and 
melodic leaps in the violins, viola and 
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oboes. Here too, Handel goes beyond 
the depiction of specific words to 
reflect the overall emotion of the scene. 


In Part 3, images of crossing the Red Sea 
are conveyed differently in the chorus 
“And with the blast of thy nostrils;” 
steady notes in the voice and oboe 
confine the fast figuration in the first 
violins to reflect the text “the flood 
stood upright.” 


In the final chorus, a recitative 
recounting the safe passage of the 
Israelites through the sea separates 

two choral exclamations of “The Lord 
shall reign.” A third iteration of this text 
begins with alternating passages for 
soprano and chorus. In the orchestra, 
trumpets and trombones contribute 

to the regal sound and at “for he hath 
triumphed gloriously” Handel creates 
distinct vocal lines, expanding the sound 
to a joyous celebration of all the people. 


Scored for soloists, two choruses, 

and an orchestra consisting of oboes, 
bassoons, trumpets, trombones, 
timpani, strings, continuo and organ, 
Israel in Egypt is a monumental work. 
Through Handel’s unparalleled skill 

of story telling in music, this oratorio 
speaks to audiences today as powerfully 
as it did in Handel’s own time. 


Program notes prepared by 
Teresa M. Neff, Ph.D. 
2010-2011 Historically Informed 
Performance Fellow 


T5 


16 





BNY Mellon Wealth Management applauds those who enhance 


our lives and communities through the arts. 


It is our great pleasure to support the Handel and Haydn Society. 





BNY MELLON 
bnymellonwealthmanagement.com WEALTH MANAGEMENT 


©2010 The Bank of New York Mellon Corporation. 
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Bicentennial Beat: From the Archives 


Although the first performance of Parts 2 and 3 of /srael in Egypt by the Handel 

and Haydn Society took place in 1859, the oratorio was part of the Society's plans 
from the beginning. Several selections from /srael in Egypt were included in the first 
concert of 1815 and after the success of this first concert, the Society began learning 
more choruses from the oratorio. In 1818 and 1819, the Society published the second 
edition of its choral collection, which included choruses from /srael in Egypt. 





1815 

December 25 and January 18, 1816, Duet 
“The Lord is aman of war” and the 
Chorus “He gave them hailstones for 
rain’ were performed at the inaugural 
concert of the Society. 


1859 

February 13, first performance of Part 

2 (The Exodus) and Part 3 (Moses’ 

Song). All of the choruses plus selected 
recitatives and airs were performed at 
this concert. John S. Dwight, writing for 
the Boston Courier and Boston Centinel, 
offered this commentary: 


Israel at Last! 

The great task, occasionally 
nibbled at, attacked in fragments, 
in fits of resolution few and far 
between, was finally essayed in 
earnest; and after eight more 
rehearsals, the giant Handel’s 
greatest work, with the sole 
exception of the Messiah — 
commonly ranking as equal of 
that — was offered to the public 
and the public would not have it. 


1873 

April 23, selections from /srael in Egypt 
performed in Steinway Hall, New York, 
by “The Celebrated Handel & Haydn 
Society from Boston, numbering 

500 voices will appear together this 
Theodore Thomas Unrivaled Orchestra, 
largely increased on this Occasion.’ 


1877 

May 20, first complete performance of 
Parts 2 and 3 as part of the Handel and 
Haydn Society Fourth Triennial Festival. 


1885 
April 5, /srael in Egypt performed as 


part of the Society’s 7Oth season, “In 
Memoriam George Frideric Handel.” 





SEE IT ONLINE 


Learn more about the Society’s rich history including an 


interactive Bicentennial timeline at www.handelandhaydn.org. 
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artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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We invite you to experience what our passion brings to the performance 


of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 
om -// 7 = 


Better sound through research 


C_005116 


©2007 Bose Corporation. 
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Handel and Haydn Society Orchestra 


Violin | 


* Christina Day Martinson 


Joan & Remsen Kinne Chair 
Lena Wong 
Susanna Ogata 
Cynthia Freivogel 
Abigail Karr 
Guiomar Turgeon 
Clayton Hoener 
Katherine Winterstein 


Violin II 


+ Linda Quan 
Dr. Lee Bradley III Chair 


Jane Starkman 
Julie Leven 
Danielle Maddon 
Marka Young 
Lisa Brooke 


Viola 
+ David Miller 


Chair funded in memory of 
Estah & Robert Yens 


Laura Jeppesen 
Anne Black 
Jenny Stirling 
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Cello 


t Reinmar Seidler 
Candace & William 
Achtmeyer Chair 


Sarah Freiberg 
Guy Fishman 


Bass 


Robert Nairn 
Amelia Peabody Chair 


Flute 
t Christopher Krueger 
Wendy Rolfe 


Oboe 


+ Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 


Kathleen Staten 


Bassoon 
+ Andrew Schwartz 
Marilyn Boenau 


HANDEL'S ISRAEL IN EGYPT 


Trumpet 
t Jesse Levine 
Paul Perfetti 


Trombone 

+ Robert Couture 
Hans Bohn 
Brian Kay 


Timpani 
John Grimes 
Barbara Lee Chair 


Harpsichord/Organ 
John Finney 


Organ 
lan Watson 


* Guest concertmaster 
+ Principal 


19 


The Packard Humanities Institute 


CARL PHILIPP EMANUEL BAGS 


The (Complete Works 


If you enjoyed Handel’ oratorio, check out the sequel! 


C.P.E. Bach's Die Israeliten in der Wiiste 
(The Israelites in the Wilderness) 
Edited by Reginald L. Sanders 
ISBN 978-1-933280-34-9 (xxxiv, 138 pp.) $20.00 


For listening samples, currently the only available recording on 


iTunes is by William Christie and Cappella Coloniensis 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: sales@packhum.org 
Phone orders: (800) 243-0193 
Web orders: www.cpebach.org 


Details on shipping costs may be requested 


by phone or e-mail above. 
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Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


The Handel and Haydn Society 
Chorus is funded in part by 

a generous gift from the 
Wintersauce Foundation. 


Soprano 

Elissa Alvarez 
Kristin A. Brown 
Jessica Cooper 
Cassandra Extavour 
Monica Hatch 
Shannon Larkin 

Jill Malin 

Margot Rood 

Sonja DuToit Tengblad 
Erika Vogel 

Teresa Wakim 
Brenna Wells 


Alto 

Kit Emory 

Mary Gerbi 
Catherine Hedberg 
Abigail Levis 
Margaret Lias 
Miranda Loud 
Emily Marvosh 
Martin Near 


Deborah Cundey Owen 


Susan Trout 
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Tenor 

James DeSelms 
Thomas Gregg 
Murray Kidd 
Randy McGee 
Jason S. McStoots 
David McSweeney 
Stefan Reed 

Mark Sprinkle 


Bass 

Jonathan Barnhart 
Jacob Cooper 
Thomas Dawkins 
Bradford Gleim 
Paul Guttry 
Herman Hildebrand 
Nikolas Nackley 
John Proft 
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Il Giardino Armonico Kristian Bezuidenhout, 


Giovanni Antonini, director fortepiano 


Music of the The Genius of Mozart 
Venetian Baroque Masters February 25 


February 19 Sanders Theatre, Cambridge 
Sanders Theatre, Cambridge 


© ee 

eka red | 
SYMPHONY 

ORCHESTRA 


JAMES LEVINE MUSIC DIRECTOR 


ad oo ickets On Sale Now 
is proud to support Tanglewood and its educati : 888-266- woo ¢ tang lewao d.org 


initiatives for Massachusetts students, 
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Program Texts 


Part I: The Lamentation 
of the Israelites for the 
Death of Joseph 


Chorus 

The sons of Israel do mourn, and they 
are in bitterness; all the people sigh, and 
hang down their heads to the ground. 
How is the mighty fall’n! He that was 
great among the princes, and ruler of 
the provinces! 


He put on righteousness, and it clothed 
him: his judgment was a robe anda 
diadem. 


When the ear heard him, then it blessed 
him; and when the eye saw him, it gave 
witness of him. 


How is the mighty fall’n! He that was 
great among the princes, and ruler of 
the provinces! 


The righteous shall be had in everlasting 
remembrance, and the wise will shine as 


the brightness of the firmament. 


Their bodies are buried in peace: but 
their name liveth evermore. 
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Part II: Exodus 


Recitative (Stefan Reed, tenor) 

Now there arose a new king over Egypt 
which knew not Joseph; and he set over 
Israel taskmasters to afflict them with 
burdens, and they made them serve 
with rigor. 


Solo & Chorus (Margaret Lias, alto) 
And the children of Israel sighed by 
reason of the bondage, and their cry 
came up unto God. They oppressed 
them with burdens, and made them 
serve with rigor; and their cry came up 
unto God. 


Recitative (Stefan Reed, tenor) 

Then sent he Moses, his servant, and 
Aaron whom he had chosen; these 
shewed his signs among them, and 
wonders in the land of Ham. He turned 
their waters into blood. 


Chorus 
They loathed to drink of the river. He 
turned their waters into blood. 


Air (Abigail Levis, alto) 

Their land brought forth frogs, yea, even 
in their king's chambers. He gave their 
cattle over to the pestilence; blotches 
and blains broke forth on man and 
beast. 


23 


Chorus 

He spake the word, and there came 

all manner of flies and lice in all their 
quarters. He spake; and the locusts came 
without number, and devoured the 
fruits of their ground. 


He gave them hailstones for rain; 
fire mingled with the hail ran along 
upon the ground. 


He sent a thick darkness over all the 
land, even darkness which might be felt. 


He smote all the first-born of Egypt, 
the chief of all their strength. 


But as for his people, he led them forth 
like sheep: he brought them out with 
silver and gold; there was not one feeble 
person among their tribes. 


Egypt was glad when they departed, 
for the fear of them fell upon them. 


He rebuked the Red Sea, and it was 
dried up. 


He led them through the deep as 
through a wilderness. 


But the waters overwhelmed 
their enemies, there was not one of 
them left. 


And Israel saw that great work that 
the Lord did upon the Egyptians; 
and the people feared the Lord. 


And believed the Lord and 
His servant Moses. 
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Part Ill: Moses’ Song 


Chorus 

Moses and the children of Israel sang 
this song unto the Lord, and spake, 
saying: | will sing unto the Lord, for he 
hath triumphed gloriously; the horse 
and his rider hath he thrown into the 
sea. 


Duet (Teresa Wakim, 

Brenna Wells, sopranos) 

The Lord is my strength and my song; 
He is become my salvation. 


Chorus 

He is my God, and | will prepare Him 

an habitation: my father’s God, and | will 
exalt Him. 


Duet (Nikolas Nackley, 

Bradford Gleim, basses) 

The Lord is a man of war: Lord is 
his name. Pharaoh’s chariots and his 
host hath He cast into the sea; his 
chosen captains also are drowned 
in the Red Sea. 


Chorus 
The depths have covered them: they 
sank into the bottom as a stone. 


Thy right hand, O Lord, is become 
glorious in power; Thy right hand, O 
Lord, hath dashed in pieces the enemy. 


And in the greatness of Thine excellency 
Thou hast overthrown them that rose 
up against Thee. 


Thou sentest forth Thy wrath, which 
consumed them as stubble. 
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And with the blast of Thy nostrils 

the waters were gathered together, 
the floods stood upright as an heap, 
and the depths were congealed in the 
heart of the sea. 


Air (Stefan Reed, tenor) 

The enemy said, | will pursue, | will 
overtake, | will divide the spoil; my lust 
shall be satisfied upon them; | will draw 
my sword, my hand shall destroy them. 


Air (Margot Rood, soprano) 
Thou didst blow with the wind, 
the sea covered them; they sank 
as lead in the mighty waters. 


Chorus 

Who is like unto Thee, O Lord, among 
the gods? Who is like Thee, glorious 
in holiness, fearful in praises, doing 
wonders? Thou stretchest out Thy 
right hand, the earth swallowed them. 


Duet (Margaret Lias, alto; 

David McSweeney, tenor) 

Thou in Thy mercy hast led forth Thy 
people which Thou hast redeemed; 
Thou hast guided them in Thy strength 
unto Thy holy habitation. 


Chorus 

The people shall hear, and be afraid: 
sorrow Shall take hold on them: all the 
inhabitants of Canaan shall melt away: 
by the greatness of Thy arm they shall 
be as still as a stone; till Thy people 
pass over, O Lord, which Thou hast 
purchased. 
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Air (Emily Marvosh, alto) 

Thou shalt bring them in, and plant 
them in the mountain of thine 
inheritance, in the place, O Lord, which 
Thou hast made for Thee to dwell in, in 
the sanctuary, O Lord, which Thy hands 
have established. 


Chorus 
The Lord shall reign for ever and ever. 


Recitative (Stefan Reed, tenor) 

For the horse of Pharaoh went in with 
his chariots and with his horsemen into 
the sea, and the Lord brought again the 
waters of the sea upon them; but the 
children of Israel went on dry land in the 
midst of the sea. 


Chorus 
The Lord shall reign for ever and ever. 


Recitative (Stefan Reed, tenor) 

And Miriam the prophetess, the sister 
of Aaron, took a timbrel in her hand; 
and all the women went out after her 
with timbrels and dances. And Miriam 
answered them: 


Solo & Chorus (Margot Rood, soprano) 
Sing ye to the Lord, for he hath 
triumphed gloriously; the horse and 

his rider hath he thrown into the sea. 
The Lord shall reign for ever and ever. 

| will sing unto the Lord, for he hath 
triumphed gloriously; the horse and his 
rider hath he thrown into the sea. 
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2010-2011 Season Upcoming Concerts 






SYMPHONY HALL 


Flayryé oo 
Vocal Voyage 





SAINT CECILIA CHURCH & 
MEMORIAL CHURCH AT HARVARD 





FRI, MAR 18 SUN, MAR 20 
8PM 3PM 


fel aF-1gols h-4-1 4 aacerol ale [U(elxolar- laren xelan-sel[-lare) 


iteyzlas 
Overture to Don Giovanni 


Haydn 
Syn) olarelana Non |e) 


Haydn 
NN pYoy- (ce) Gol aler-avey ian) 


Beethoven 
Symphony No. 5 


Subscribers save more: 
Packages still available, visit www.handelandhaydn.org. 


FRI, APR I | SAT, APR 2 | SUN, APR 3 
8PM 8PM 3PM 


BElag a @laldtixe)o)al-1¢-tuqelalelUleixe)s 


Members of the 
mEVate(-16r- lave mt-\Vel al 
Society Chorus 


[Nrer-\0) oX1\t- meiatelg-\| 
works by Thomas 
MUI Ksire(mVA Torco) aruclare 
melee melel(-lare 
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INOYAN SUS 


REQUIEM 


SYMPHONY HALL 


the | 


BACH 


EXPERIENCE 


MEMORIAL CHURCH AT HARVARD 





FRI, APR 29 SUN, MAY I 
8PM 3PM 


Harry Christophers, conductor 


avate(-4| Elizabeth Watts, soprano 


Dixit Dominus Phyllis Pancella, 


Nileys-la mezzo-soprano 
Requiem 
q Andrew Kennedy, tenor 
Eric Owens, bass-baritone 


mE-Vate(-i lated ml-Welamstelel (19,7 
@i ato) gUiw-lalom mJ alefe| 
Takisaelaats)aim @)aeal-cie¢-| 
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THU, MAY I2 | SUN, MAY I5 
8PM - 4PM 


Mary Greer, conductor 


Featuring Bach Cantatas 
Nos. 37, 92, and 97 





NEC faculty and students host over 900 concerts a year in world-renowned 
Jordan Hall. That’s superb classical, jazz and world music, for free. 
What are you waiting for? 


ENGLAND 
CONSERVATORY 


necmusic.edu/concerts 
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The Karen S. and George D. Levy 


Educational Outreach Program 


Inspiring kids to sing, learn and smile 


This season marks the 25th Anniversary of the 
Society's Karen S. and George D. Levy Educational 
Outreach Program. The program provides music 
education to children in communities throughout 
eastern Massachusetts with several components: 


¢ The Vocal Apprenticeship Program (VAP) 
provides the opportunity for talented young 
singers in grades 3-12 to sing in a chorus, perform 
with musicians, and learn music theory. 


¢ The Vocal Quartet visits schools with original 
presentations developed to teach music history 
in an entertaining, age appropriate way. 


¢ Collaborative Youth Concerts bring singers 
from different high schools together to perform 
in their home communities alongside Handel and 
Haydn Society musicians. 


¢ Coaching and Masterclasses led by musicians 
and conductors of the Handel and Haydn Society 
are offered to high school choirs and soloists as 
well as college ensembles. 
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UPCOMING CONCERTS 





February 19 at 5pm 
Young Men's Chorus at 
Men’s Chorus Festival 
Boston Latin School 
Free Admission 


April 12 at 6.30pm 

Youth Chorus at Boston 
American Choral Directors 
Association “Big Sing” Festival 
Saint Cecilia Church, Boston 
$1 General Admission 


May 16 at 7.30pm 
VAP Choral Ensembles 
Spring Concert 
Boston Latin School 
$5 General Admission 


For more information, 
please contact Director 

of Education Robin Baker 

at 617 262 1815, x126, or 
rbaker@handelandhaydn.org. 
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Transform Lives Through Music 


Make a gift to the Annual Fund 








GG The music just GG Singing in the Young Men’s Chorus has 
came to life. taught me many things. | have felt a real 
It inspired us to be camaraderie: a friendly group of musicians 
the best we could devoid of competition. One audition 
possibly be.” changed my way of life in so many ways. 
—Naomie, Brockton student lam ever grateful.” 


—Elliot, Swampscott student 





To support Handel and Haydn’s artistic initiatives, performances, 
and extensive array of educational opportunities, please visit the 
Patron Information table in the lobby, visit our website at 
www.handelandhaydn.org/support, or call 617 262 1815. 


To learn more about the benefits of giving, visit 
www.handelandhaydn.org/support/ benefits. 


Thank you. 
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Contributors 


Individual Giving 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

+ Mr. & Mrs. Wat H. Tyler 


Mozart Circle ($35,000 to $49,999) 
Robert H. Scott & Diane T. Spencer 


Bach Circle ($20,000 to $34,999) 
Alli & Bill Achtmeyer 
Julia Cox 
+ Todd Estabrook & John Tenhula 
+ Deborah & Robert First 
Joseph M. Flynn 
Mr. & Mrs. John W. Gerstmayr 
t Nicholas & Paula Gleysteen 
Estate of Paul Krueger* 
Karen S. & George D. Levy 
Family Foundation 
+ Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 
Kathleen & Walter Weld 
Wilson Family Foundation 
Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Amy S. Anthony 
Marie-Héléne Bernard 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree & Lorraine Gilmore 
Sylvia & Roy A. Hammer 
Horace H. Irvine II 
Betty Morningstar & Jeanette Kruger 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Dr. & Mrs. Maurice M. Pechet 
Stanley & Kay Schlozman 
Elizabeth & Robert Wax 

t Janet & Dean Whitla 
Jean & Ron Woodward 
One Anonymous Donor 
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Handel and Haydn Society is grateful for the generous support of the 
following patrons who have made gifts to the Society as of January 15, 
2011. This listing includes donations to the Society’s Annual Fund, The 
Society Ball, and special project funds. For further information, please 
contact Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 

(t denotes members of the Leadership Circle, those supporters who have 
made multi-year commitments of $50,000 or more to the Annual Fund.) 


Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Howard & Darcy Fuguet 
Anne & David Gergen 
Stephanie Gertz 
Ellen & John Harris 
Anneliese &J. Thomas Henderson 
Prof. W. Carl Kester & 

Ms. Jane E. Manilych 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & Curt Greer 

in honor of Tom and Ellen Draper 
Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 
Stephen Morrissey 
George & Carol Sacerdote 
Judy & Menno Verhave 
Nancy & William Whitney 
Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Afarin & Lee Bellisario 

Julian & Marion Bullitt 

Dr. and Mrs. Edmund C. Cabot 
Tom & Ellen Draper 

Mr. & Mrs. Stephen Gendzier 
Nancy & Bill Hammer 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. Remsen M+ Kinne III 
Laura & Thomas Lucke 

Peter G. Manson & Peter A. Durfee 
Rita McAteer 

Winifred & Leroy Parker 

lra Pedlikin 

Samuel D. Perry 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 

Mr. & Mrs. Timothy C. Robinson 
Clifford Rust 

Robert N. Shapiro 

David & Sharon Steadman 
Jolinda & William Taylor 


HANDEL'S ISRAEL IN EGYPT 


Jeffrey S. & Linda H. Thomas 
Thomas & Jane Watt 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha H. & Robert M* Bancroft 
Dr. John D. Biggers & Dr. Betsey Williams 
Mark C. Brockmeier & Kate Silva 
Rick & Nonnie Burnes 
Holly & William Carter 
Elizabeth C. Davis 
Roland & Alice Driscoll 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Joseph R. Godzik 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Bill & Cile Hicks 
Paul V. Kelly & Linda Perrotto 
Neil M. Kulick & Claire Laporte 
Butler & Lois Lampson 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
Robert & Jane Morse 
Rory O'Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Mr. & Mrs. J. Daniel Powell 
Brenda Grey Reny 
Lucien & Martha Robert 
Robert & Rosmarie Scully 
Mr. & Mrs. Norton Q. Sloan 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Dr. & Mrs. Howard Weintraub 
John J. Winkleman Jr. 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
The Hon. Rya W. Zobel 
One Anonymous Donor 

in memory of Barbara Maze 


Ce! 


MAHLER James Levine, conductor 
SYMPHONY NO. 9 “AMER Symphony No. 9 


FEB 23 WED 7:30PM 
FEB 24 THUR 8PM 
FEB 25 FRI 1:30PM 

FEB 26 SAT 8PM 
MAR 1 TUE 8PM 


2010-2011 SEASON OCT 2-MAY 7 


JAMES LEVINE 


CHRISTIAN TETZLAFF James Levine, conductor 


MAR 3 THUR 8PM Christian Tetzlaff, violin aa 
MAR 4 FRI 1:30PM MOZART Rondo in C for violin 
MAR 5 SAT 8PM and orchestra, K.373 
MAR 8 TUE SPM BIRTWISTLE Violin Concerto pach 
(world premiere; BSO commission) 
BARTOK Violin Concerto No. 2 


CHRISTIAN TETZLAFF 
OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


There is a $5.50 per ticket handling fee TICKETS: $20 = $118 


for tickets ordered by phone/internet. 
Es ticketing pi He ea: PRE-CONCERT TALKS [he BSO offers Pre-Concert Talks, 


for persons with disabilities call free to ticket holders, in Symphony Hall prior to all 
617-638-9431. BSO concerts and Open Rehearsals. 
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& - pee tdd/tty 617-638-9289. All programs and artists subject to change. 





Season Sponsor: 
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MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Carolyn & William Aliski 
Thomas & Holly Bazarnick 
Dr. & Mrs. Leo L. Beranek 
Sidney E. Berger & Michéle V. Cloonan 
Carolyn Breen 
Linzee & Beth Coolidge 
Amanda & Robert Crone 
Patrick & Susanne Dowdall 
Wendy & Clark Grew 
John & Olga Guttag 

in honor of Brenda Reny 
Paul & Elizabeth Harrington 
John & Tesse Hedley-Whyte 
John & Patricia Herrin 
Rachel Jacoff 
Dorothy & James Keeney 
Judy & Wayne Keseberg 
David H. Knight 
Gary Lee & Janice Glynn 
Nancy Nizel 
Gale & Bo Pasternack 
Petersen Family Fund 
William & Lia Poorvu 
Mr. & Mrs. Jerome Preston Jr. 
John & Jean Southard 
Lionel & Vivian Spiro 
Michael Taylor 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 
Laima & Bertram Zarins 
One Anonymous Donor 


Chorus Circle ($500 to $999) 
Constance Armstrong 
Richard & Margaret Batchelder 
Bennett Beres & Ellen Eisenberg 
Peter Boberg & Sunwoo Kahng 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren Breckenridge 
Dr. & Mrs. Rick Bringhurst 
John Paul & Diane Britton 
Linda Bui & Theodore Sims 
Susan Okie Bush 
Federico & Paola Capasso 
Robert Cotta 
Mr. Paul Cully & Ms. Anne Kisil 
Walter Denny & Alice Robbins 
Catherine F. Downing 
Cheryl C. Dyment 
Maisie & Jefferson Flanders 
Philip & Marjorie Gerdine 
Helen & Raymond Goodman 
Carrol & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Peter & Jane Howard 


Arthur & Eileen Hulnick 

John & Judith Hurley 

Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 

Alvin Kho 

Brenda & Peter Kronberg 
Robert Krueger 

Michael Lawler 

Nancy & Richard Lubin 

Lynn & Richard Lyford 

Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
William B. McDiarmid 

Ms. Marie B. Normoyle 

Mr. & Mrs. Timothy J. Oyer 
Everett W. Page 

Carol Parrish & Paul Clark 

Mr. & Mrs. Tracy D. Pratt 

Frank & Ginny Prout 

Dr. & Mrs. William A. Ribich 

Lois C. Russell 

Cheryl Ryder 

Stephen & Janet Sacca 

Kenneth B. Sampson 

Dr. Michael F. Sandler 

Susan Schaefer & Christian Halby 
Molly Schen 

Robert & Catherine Schneider 
Liam & Kathleen Seward 

Joan K. Shafran & Rob Haimes 
Stanley & Jody Smith 

Mr. & Mrs. Theodore E. Stebbins Jr. 
Ashley & Willis Stinson 

James Supple & Mary McDonald 
Mary Tabacco & R. Alan Lawson 
Leon Trilling 

David Tuerck & Prema Popat 
Arthur S. Turner 

Anne R. Umphrey 

James & Lucy Wallace 

Lucas Wegmann 

Gayle & Charles Weiss 

Emily A. Yoder 

Jeanne & Peter Yozell 

Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
F. Gerard Adams & Heidi Vernon 
Dr. & Mrs. F. Knight Alexander 
Sharman & David Altshuler 

Leif K. Bakland 

Joan & Curtis Barnes 

Harriet C. Barry 

Elaine Beilin & Robert Brown 
Linda C. Black 

Jennifer Borden & Joseph Balsama 
Richard H. & Joan C. Bowen 
Robert & Nancy Bradley 

Dr. & Mrs. Rick Bringhurst 

David & Barbara Bristol 
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Dr. & Mrs. R. E. Britter 

Rev. Thomas W. Buckley 

Lawrence & Phyllis Buell 

Fred & Edith Byron 

Ronald & Elizabeth Campbell 

Sarah M. Carothers & Duncan G. Todd 
Mary & Eugene Cassis 

Paul Chabot 

Dawn & Perry Chapman 

Melissa Chase & K.E. Duffy 

Robert B. Christian 

Megan Christopher & Richard Aslanian 
Michael & Victoria Chu 

John & Katharine Cipolla 

John Clark & Judith Stoughton 
Christine A. Coakley 

Mr. & Mrs. J. Robert Connor 

Robert V. Costello 

Paul Cousineau & 

Patricia Vesey-McGraw 
Mr. & Mrs. Robert C. Cowen 
Sarah Cummer 
Terry Decima 
Eugene & Julie Despres 
Roy Du Bois 
Charles Duncan 
Judy & Jack Duncan 
Karen & Chris Erikson 
Joel & Janet Farrell 
Joseph J. Ferreira & Manabu Takasawa 
Edward N. Gadsby 
Michael E. Gellert 
Mr. & Mrs. James F. Gerrity III 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Beth Graham 
Mary J. Greer 
Carol Griffin 
Anne H. Gross 
Jonathan & Victoria Guest 
Gregory Hagan & Leslie Brayton 
Monina & James Harper 
Ted & Martha Haskell 
Lynn Hawkins 
Susan & Bernhard Heersink 
Heidi Hild & David Sommers 
Thomas Frederick Hindle 
Diane & Barry Hoffman 
Marilyn & Warren Hollinshead 
Mark & Cindy Holthouse 
Rendall & Nancy Howell 
Sara Johnson 
Jo Ann Jones 
Susan Judy 
Eileen Kavanagh 
Cynthia Landau 
Timothy & Julie Leland 
George & Treacy Lewald 
Ann Marie Lindquist & 

Robert Weisskoff 
Christopher & Sally Lutz 


ae 





Orchestra Circle ($250 to $499), continued 


Winnie & Bill Mackey 

Jane & Robert Manopoli 
Lawrence A. Martin, Jr. 

Audrey McCarthy & John Hoye 
George McCormick 

William McDermott & Paul Reinert 
Ruth & Victor McElheny 

Susan & Kirtland Mead 

Mr. & Mrs. Joseph L. Melisi 
Therese Minton 

Ruth & Harry Montague 
Melissa & David Moyer 

Mr. & Mrs. Cornelius Moynihan 
David & Kathleen Murray 

Mrs. Mary-Anna Nairn 

Andrea Northrup 

Carolyn & Georges Peter 
Beatrice A. Porter 

Ellen Powers 

Harold |. Pratt 

John & Suzanne Pratt 

Stephen & Geraldine Ricci 
Brian Roake 


Institutional Giving 


Platinum Benefactors 

($25,000 and up) 

George Frederick Jewett Foundation 

The Ludcke Foundation 

Massachusetts Cultural Council 

National Endowment for the Arts 
Recovery Act 


Diamond Benefactors 
($10,000 to $24,999) 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 
Amelia Peabody Foundation 
Harold Whitworth Pierce 
Charitable Trust 
Schrafft Charitable Trust 


Gold Benefactors ($5,000 to $9,999) 
Analog Devices, Inc. 

Boston Private Bank & Trust Company 
Virginia Wellington Cabot Foundation 
Clipper Ship Foundation 
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Arthur & Elaine Robins 
Kathryn & William Robinson 
Barbara Rosenbloom 
Paul & Ann Sagan 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
John & Anne Schiraga 
Stephen & Toby Schlein 
Grenelle Scott 
Susan Seidman 
Robert M. Seraphin 
Dietmar & Helena Seyferth 
Dr. & Mrs. James W. Shepard 
Rebecca A. Silliman, M.D. 
John & Michele Simourian 
Albert B. Staebler 
David & Laura Stokes 
Mark Sullivan 

in memory of Henry Sullivan 
Katherine Tallman & Peter Norstrand 
Karen Tenney & Thomas Loring 

in honor of Marc Young 
Dr. & Mrs. Irwin E. Thompson 


David Greenewalt Charitable Trust 

Esther B. Kahn Charitable Foundation 

Bessie Pappas Charitable Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Abbot & Dorothy H. Stevens 
Foundation 

One Anonymous Donor 


Silver Benefactor ($2,500-$4,999) 
Charles and Sara Goldberg 
Charitable Trust 


Bronze Benefactors ($1,000-$2,499) 


Brookline Bank 

Charles Stark Draper Laboratory, Inc. 

The Stop & Shop Supermarket 
Company 


In-Kind Donors 
Alliance Print Group 
Busa Wine and Spirits 


Nathalie & John Thompson 
Duncan Todd & Sarah Carothers 
Mr. & Mrs. David E. Tosi 
Richard & Elise Tuve 

lrene & Terry Unter 
Elizabeth A. Van Atten 
Rosamond Vaule 

Drs. Kiran & Sumer Verma 
Donald & Susan Ware 
Judith & Alvin Warren 
Virginia & John Wieland 
Milton & Rhonda Weinstein 
Ruth S. Westheimer 
Kathryn Willmore 

Kenneth Williams & 

Christine Dutkiewicz 
Clifford Wunderlich & David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Five Anonymous Donors 


* deceased 


The Catered Affair 

Chateau St. Michele Estates 
The Colonnade Hotel 

Flour Bakery 

The French Consulate of Boston 
The German Consulate of Boston 
Huntington Wine and Spirits 
Improper Bostonian 

Jules Catering 

Lucca Back Bay 

Lux, Bond & Green 

Martignetti Companies 

Old Bedford Liquors 

Symphony 8 

Union Bar and Grill 

The Wine Emporium 


Endowment of the 

Chorusmaster Chair 

Dr. & Mrs. Edmund B. Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 
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Lifetime Benefactors 


Alli & Bill Achtmeyer 

Lee C. Bradley* 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 
Willma H. Davis 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 


1815 Society 


Marie-Héléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Bank of New York Mellon 
CA, Inc 

Deutsche Bank 

Eaton Vance Management 
General Electric 
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Handel and Haydn Society thanks the following generous donors, 
whose cumulative giving to the Society is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Janet Halvorson* 

Sylvia & Roy A. Hammer 

Mr. & Mrs. J. Robert Held 

Mr. and Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen S. & George D. Levy 
Winifred I. Li & William P. Oliver 
Walter H. Mayo 

Mary & Sherif Nada 

Grace* & John Neises 

Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 


Mr. & Mrs. Michael Scott Morton 
Susan M. Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wah|* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron Woodward 

Christopher R. Yens & Temple V. Gill 


Thank you to the following members of Handel and Haydn’s 1815 
Society, who have included the organization in their estate plans. 
Planned gifts make a lasting difference, while meeting individual 


financial and philanthropic goals. 


Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Anthony T. Moosey 
Mary & Sherif Nada 


Dr. Michael F. Sandler 

Mr. & Mrs.,Michael Scott Morton 
Thomas A. Teal 

Elizabeth & Robert Wax 

Janet & Dean Whitla 


Handel and Haydn Society gratefully acknowledges the following 
organizations for their support through matching gift contributions. 
To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift 
program, as it may match your donation to the Society’s Annual 
Fund, possibly doubling the value of your gift. 


Hewlett-Packard Company 
Houghton Mifflin Company 

IBM Corporation 

John Hancock Financial Services, Inc. 
Merck 
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NSTAR 

Reebok 

Unum 

Wellington Management Company, LLP 
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Handel and Haydn General Information 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


Box Office 

Hours: Mon-Fri, 1Oam—6pm 
Phone: 617 266 3605 

Web: tickets.handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Contact Denise Giblin, Audience 
Services and Sales Associate, 

at 617 262 1815 x123 or 
dgiblin@handelandhaydn.org. 


Pre-concert Conversations 

Handel and Haydn Society offers lively 
Pre-concert Conversations free of 
charge to all ticket holders. Talks start 
one hour prior to the concert and last 
30 minutes. 


This season, the series is led by 2010— 
2011 Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-concert Conversation Locations: 
Symphony Hall: 
Cabot-Cahners Room (Ist Balcony Lounge) 


Jordan Hall and Sanders Theatre: 
Inside the concert hall 


Saint Cecilia Church: 
Lower Church 


Memorial Church at Harvard: 
Pusey Room 


2010-2011 SEASON 


www.handelandhaydn.org 
info@handelandhaydn.org 
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GIT 26231815 


Connect with the Society 
Ea facebook.com/handelandhaydn 


G twitter.com/handelandhaydn 
ws youtube.com/handelandhaydn 


www.handelandhaydn.org 


Merchandise 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 
Symphony Hall: 
Massachusetts Avenue Lobby 


Jordan Hall: 
Orchestra level near the coat room 


Sanders Theatre: 
Memorial Transept outside the theatre 


Merchandise is also available online at 
www.handelandhaydn.org/shop. 


ay. 


PRINT GROUP 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Symphony Hall Information 


For patrons with disabilities: Elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assisted listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be 
seated at the discretion of the 
management. 


Lost and found: Located at the 
security desk at the stage door on 
St. Stephen's Street. 


MASSACHUSETTS AVENUE 


1ST BALCONY 
AND 
2ND BALCONY 


(ANOD1V4 SL) 
WOoyw 
SYINHVD-LOGVD 
JNNIAY NOLONILNNH 





In case of emergency 


Patrons will be notified by an announcement from 
the stage. Should the building need to be evacuated, 
please follow any lighted exit sign to the street or 
follow alternate instructions as directed. Do not use 


elevators. Walk, do not run. 
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Lounge and Bar Service: There are 
two lounges in Symphony Hall: The 
Hatch Room on the orchestra level, 
and the Cabot-Cahners Room on the 
first balcony. Each serves drinks starting 
one hour before each performance and 
during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, as well 
as at both ends of the first balcony, 
audience-left, and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right, near 
the elevator, on the first balcony, also 
audience-right, and in the Cohen Wing. 


MASSACHUSETTS AVENUE 







ORCHESTRA FLOOR 








WOOd HOLVH 











ANNAAV NOLONILNNH 











ONIM N3HOD 


HIGGINSON ROOM 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard 
Executive Director/CEO 


Artistic and Education 

I Fat PEQUIKE cercresreecrnranet Director of Artistic Planning 

Rebin Le Baker jane Director of Education 

Jesse Levine.........Personnel“Production Manager 
Music Librarian 


Development 

EIT iA OCCL ana ttre ne ne Assistant Director 
of Development 

Trevor W. Pollack.... Institutional Giving Manager 

Sarah REdMOnd..unccccsen Development Assistant 


Marketing and Audience Services 


Kerry Israel ojnciyeieackee. Director of Marketing 
and Communications 

Sue DIASTIZO.......csssseeee Audience Services Manager 
Kyle T. Hemingway.......Creative Services Designer 
Denise Giblim.ci.t8hia-n Audience Services and 
Sales Associate 

Jonathart CansOn.c...cessmaeen Marketing Assistant 
JOSE CUddlaln erect ese Box Office Assistant 
jue Datbett. eee Box Office Assistant 
janet Bailey ee Marketing Consultant 


Nikki Scandalios........ Public Relations Consultant 


Finance and Administration 


GHICTORORT. RUSUrarctareert nace: Director of Finance 

and Administration 
Michael E. Jendrysik..ccscssscssssssen Project Manager 
Mary Ellen Reardon... Accounting Assistant 


Vocal Apprenticeship Program Conductors 


lisa ‘Graharniasnemneme: Young Women's Chorus 
Josepn Stillitamovies.cmen Young Men's Chorus 
Heather Tryon svvsssssssssssssses Youth Chorus & Singers 
Interns 

David Elion Laura Henderson 


Robin Melendez Alexis Schneider 


ROPOS: 8G ray TE er rrasectortcan sevvdieiuithernnmene Counsel 


Tsoutsouras & COMPANY, P.C. vcs Auditors 
Howland Capital Management, Inc. 
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Volunteer with us, 
see concerts for free! 


Volunteers are essential to 
making our season a success. 
We frequently need help with 
mailings, concert operations, 
special events and more. 


To learn how to volunteer, 
please contact us at 
info@handelandhaydn.org or 
617 262 1815. Ask for Jon Carlson. 


Attention Students! 


Internships are available year-round 
in Marketing, Development, and 
Box Office. Email your resume to 
michael@handelandhaydn.org. 


HANDEL AND HAYDN SOCIETY 


ae. "...a performance of 
Giateyect ke composed grandeur. 
ee Haase Boston Globe, May 2010 


Join us for an extraordinary 2010-2011 season 


Bach—Christmas Oratorio 
December 11: Sanders Theatre, Cambridge 


Rachmaninoff— Vespers 
March 5: Emmanuel Church, 15 Newbury Sreet, Boston 


Verdi—Requiem 
May 14: Sanders Theatre, Cambridge 


TICKETS 
www.bbcboston.org 
Olmel Waer-Kshelsisto 
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